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IMPORTANT REMINDER
Our February 17th meeting will
be at Christ Church Lutheran.
See flyer at end of this Windway
for location information.

President’s Message
Hello, everyone! I hope that 2010 is beginning well
for everyone? I’m just back from having spent most
of my January in India. A lifelong friend, Carlotta and
I, had an amazing time in the southern state of
Karnataka, where we found the people to be very
friendly and welcoming. The architecture is just
stunning and the food is different from any I’ve ever
eaten before… it’s a vegetarian’s paradise. The
cultural differences are so great that it was rather
like landing on Mars for the first week, but the
adjustment was pretty easy after that. It is still
wonderful to me to find that pedestrians, auto
rickshaws, cars, trucks and buses share the road with
cows in a city as large as Mysore (the old capital
city). But, as Dorothy Gale (of Oz fame) said, “there’s
no place like home”, and I’m glad to be back making
music again.
We’ve got a very busy February ahead, with lots of
concerts and workshops planned for our musical
enrichment. Our intrepid editor, Jerry Walker, has
done a great job of listing many for us to choose
from. There is still time to sign up for John Tyson’s
Renaissance Chamber Music workshop on February
13. He will be presenting the joys of playing from
unbarred music in the morning session and from
original notation in the afternoon session. Don’t be
afraid to try this… you will find it liberating to play
without bar lines, and John is a very gentle and
patient teacher. He has also teamed up with one of
our Bay Area favorite recorder virtuosi, Judy
Linsenberg, for a concert the day before the
workshop on Friday, February 12 at St. Alban’s.
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I encourage you to attend both of these concerts, if
at all possible, for your own enjoyment as well as to
support our brilliant recorder professionals... our
very own living treasures.
And let’s not forget the SFEMS MedRen Collegium on
February 27, led by Tom Zajac to be held at Zion
Lutheran in Oakland, nor our very own SFRS “Tune
into the Recorder VI” on March 6. Fliers for each of
these are at the end of this issue of The Windway.
I heard that the first meeting at Christ Church
Lutheran was well attended, which is wonderful
news! I hope that will be the case often. There are
many slots available for playing for the church
services on the fourth Sunday of each month this
year. We only need to play for a few minutes during
the service, and if enough of the SFRS ensembles
participate, we would only need to sign up for once
or twice a year per group. My ensemble, SDQ has the
pleasure of playing in February. Please contact me to
help out with our chapter’s arrangement with the
church, which we’ve made in order to use the parish
hall for our chapter meetings. It is a very small way
of repaying them for their generosity toward our
chapter. Hope to see you soon,
~ Greta Haug‐Hryciw
President, SFRS

Editor’s Turn
We present the third installment of Phil Robbin’s
“Playing the Recorder only Seems Easy”. It’s rather
long and I considered splitting it into two parts, the
second half to be in next month’s Windway. But his
essay progresses in such a natural way that changing
it would be a disservice to Phil’s memory and, on a
purely practical level, the second half would suffer
from the lack of previous context. So Phil, here it is.
I urge you all to read it for an insight to the historical
progress of early music.
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Note a change in the list of future conductors.
Frances Blaker has switched with David Hogan Smith.
Frances will conduct our February 17th meeting.
David will lead our April meeting.
Our first meeting at Christ Church Lutheran went
well despite the “dark and stormy night” and last
minute move to the Sanctuary instead of playing in
the Parish Hall. The Parish Hall floor was waxed
earlier in the day and due to the high humidity from
the rain was not ready for use. Pastor Steve Sabin
was kind enough to set up chairs in the Sanctuary for
us so we were good to go when we got there. Thanks
Pr. Steve. We had 13 or 14 members at the meeting.
Not bad for a total membership of 17 at that time
and the aforementioned “dark and stormy night”.
Speaking of Christ Church, we need you folks to sign
up for playing at the last Sunday service of each
month. I sent out a set of guidelines to members in
December. Let me know if you need another copy.
Also, I plan to be there on playing dates to show you
around and get you settled in.
Jerry Walker
Editor, The Windway

Our Conductor for February
Our February 17th conductor will be Frances Blaker.
Frances writes:
“Composers Writing in Foreign Languages or Styles”

quite a cosmopolitan guy. He wrote pieces in
German, Italian, French and even Polish style. This
Badinage comes from his Tafelmusik – a German title
for a set of French movements.
Frances Blaker received her Music
Pedagogical and Performance
degrees in recorder from the Royal
Conservatory of Music in
Copenhagen where she studied with
Eva Legêne. She also studied with
Marion Verbruggen in the
Netherlands.
Ms. Blaker has performed as a soloist and with various
ensembles in the United States, Denmark, England and
the Netherlands. She is a member of Farallon Recorder
Quartet and the Tibia Recorder Duo and of Ensemble
Vermillian. She teaches privately and at workshops
throughout the United
States and is an assistant director of the Amherst Early
Music Festival, Inc. and a board member of the American
Recorder Society.
Ms. Blaker is the author of The Recorder Player's
Companion and the "Opening Measures" column in the
American Recorder, and a collaborator and performer on
the Disc Continuo series of recordings. Her first
publication of compositions, Six Duets, was released
September 10, 2005.
She can be heard on CD with the Farallon Recorder
Quartet and with Ensemble Vermillian, whose debut
CD, Stolen Jewels, was released December 2005.

As I thought about music for this SFARS meeting I
became interested in the idea of a composer from
one country writing music in the language or style of
another country. William Cornysh was English from
the time of Henry VIII in whose court it was a la
mode to speak and write love letters and poems in
French.
Loyset Compere was a French composer from this
same time period. He spent time working in Milan
and Rome, so it is not surprising to find him writing
an Italian Frottola. I could not resist, however,
including one of his French chansons.
Finally, we move into the fully fledged Baroque
period with George Philipp Telemann. Although he
spent all his working life in Germany, Telemann was
The Windway – February 2010
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Playing the Recorder Only
Seems Easy (PtROSE No. 3)
© 2002 Phil Robbins

(Ed. Note: This is the third of the late Phil Robbins’
essays on the recorder and music. See the
December 2009 issue of The Windway for the
background of these essays. Again, Thank you Phil.
– Jerry/Editor)
Tactus vs. Beat
Previously, I mentioned the difficulties today’s
musician faces when bringing modern musical
sensibilities to the performance of early music. I
would like to begin this month’s column by quoting a
passage at length from “Renaissance and Baroque
Music, A Comprehensive Survey” by Friedrich
Blume: *
From Tactus to Measure Tempo and Rhythm
Like certain techniques of composition, like chordal
writing, like tonality, the modern measure is one of
the lasting phenomena that evolved out of the
general style elements of the Baroque. Art music of
the Renaissance was regulated throughout its course
by the tactus, a basic note‐value to which all other
note‐values were related in strict proportion. This
tactus was simply a time‐beating unit that controlled
the sounding together of the voices but did not
represent a regular succession of heavy and light
beats or any sort of accentual system. Since over and
above this the note‐values of the voices in a
polyphonic composition cut across each other and
come together only at planned caesuras to a
common cadence, ... [Renaissance] composition
offers today’s ear no rhythmic orientation; indeed, it
even sets insurmountable obstacles in the way of
drawing bar lines in a modern score. This ... [is
because] the Renaissance knew no beat in the sense
of a mechanically recurring pulse of rhythmic units,
or rather, it purposely avoided such a beat; for in the
dance and in simple song forms ... a genuine beat is
often enough apparent. If with the beginning of the
Baroque the modern “beat” enters art music, this
too means, as with so many Baroque style elements,
a revaluation: what earlier had been a characteristic
of lower musical species rose to enter art music....
This tendency toward a fixing of rhythmic measure,
that is, the mechanical repetition of heavy‐light
groupings, coincided with ... efforts ... to give effect
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in music to the metrical schemata of ancient poetry,
and in the strictly homorhythmic delivery of such
metrical verses ... there spontaneously emerged
units of measure that similarly strove toward the
“beat”.... ...everywhere there is already present by
around 1600 a mechanically pulsing system that at
least very closely approaches the modern
arrangement in measures with regularly recurring
stresses....
Yet “measure” in the sense of regular recurrences of
accent should not be equated with the unalterably
rigid sequence of metrical‐beat patterns (3/4, 4/4,
6/8) nor with rhythmic rigidity of any sort.... But up
to ... [for example] Schutz’s late Symphoniae sacrae
... the practice continued of considering the “barline”
movable and to frame with it groups of tones that
belonged together rather than rigid rhythmic
patterns.... Then in the late stage of the Baroque ...
fixed measure in the modern sense developed.
In practice, the tactus was a motion of the hands.
One downbeat and one upbeat equaled one tactus.
In duple meter, the downbeat and the upbeat
represented beats of equal duration. In triple meter,
the downbeat represented a beat twice as long as
the upbeat which then equaled two beats.
Understanding this is vital to understanding early
musical rhythm, especially in those phrases so often
encountered with transitions from duple to triple
meter and back again.
The transition from playing by rhythm to playing by
beat was well underway by the early Sixteenth
Century. However, prior to this transition, musicians
did not approach playing or singing the way we do
today. Of particular interest to us, it is important to
note that prior to the transition, the beat was not
viewed as it is today and the measure, the modern
time keeping unit as we understand it, did not exist.
Playing by rhythm was in ascendancy. This is not to
say the beat was unimportant. Indeed, it is often
readily apparent when early music is performed,
arising as it does from the rhythm, wherein lays the
key to understanding the difference. Music prior to
this change was composed and performed
differently from the way it is today. That is, music
was composed and thought of one line at a time.
Composers did not think of a piece as a unity,
diagrammed as we understand it in a score from top
to bottom, progressing by chords, but rather as
individual voices sounding together. What we take
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for granted, unity of composition and chordal
structure was a new idea in the Renaissance and this
has great implications for us, today, as we attempt to
give life to the performance of early music.
When we look at early musical notation the
difference becomes clear. Whereas, today, we may
view early notation as somehow different, arcane
and confusing, in reality it is very similar to modern
notation, notwithstanding the many different
systems in use as it evolved. Indeed, with a little
study, early notation is understandable and with
practice, playable. The point to note is that up to the
transition from Renaissance to Baroque, there were
no written scores. Each part was written and
presented separately and this gives us, if only we
observe the clue, an understanding of how to
perform early music. In performance, each line is
independent of the others, coming together only at
the cadences with the rhythm of each section or
phrase dictating the progression of the music. Each
line in a composition has some latitude, some
independence from the others, creating a complete
musical expression for the piece not readily indicated
by the individual parts. What is most important to
note is that the beat will readily appear out of the
rhythm but it is the rhythm which is most important.
In order to make Renaissance music accessible to us
today, editors must of necessity use modern
notation. But unfortunately, it’s like trying to put a
square peg in a round hole. It doesn’t always work.
When performing early music, today’s musician must
rely on a musical sensibility gained from experience,
practice and understanding where modern musical
training and sensibility fails.
Performing early music is only difficult if we demand
it conform to our modern sensibilities and training
and, although we would like to bring historical
authenticity to our performance, in reality we may
pursue it only so far, the Renaissance being too far in
the past. One key to understanding and performing
early music well is to observe the rhythm. If we do,
everything else, including the beat, will quickly fall
into place. By learning to understand the difference
between the modern beat and the tactus, by
learning to play by rhythm instead of beat, early
music begins to make much more sense. It becomes
playable on its own terms. If we listen to it, letting it
tell us what it wants, if we stop playing notes and
start playing music, it will suddenly come alive. If we
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approach early music on its own terms, it is a joy to
hear. And, easier to play.
* “Renaissance and Baroque Music, a Comprehensive
Survey ” by Friedrich Blume, translated by M. D.
Herter Norton. W. W. Norton & Co., New York, 1967,
p.p. 130‐1.

Early Music and Recorder Events
Here is a summary of upcoming events. Details follow:
February 12: Judith Linsenberg and John Tyson concert
(St. Alban’s Episcopal, Albany)
February 13: John Tyson workshop for recorders and
strings (St. John's UCC, SF)
February 14: John Tyson and Kenneth Fitch concert (St.
Stephen’s Episcopal, Belvedere)
February 26: Judith Linsenberg with Katherine Heater
concert (Summerfield Waldorf School, Santa Rosa)
February 27: Judith Linsenberg with Katherine Heater
concert (Las Positas College, Livermore)
February 27: MedRen Collegium for recorders and
strings (Zion Lutheran, Oakland)
February 28: Judith Linsenberg with Katherine Heater
concert (Foothill Presbyterian Church, San Jose)
March 6: SFRS "Tune into the Recorder VI" workshop (St.
John's UCC, SF)
May 14‐16: EBRS Marin Headlands workshop (Point
Bonita YMCA)

Foothill Presbyterian Church
Early Music Series
Bringing chamber music (primarily composed before
1800) to the South Bay Area in the remarkable acoustic
space that is the Foothill Presbyterian Church sanctuary
(www.foothillpc.org)
•Suggested donation for all concerts is $10 per person
•Reception to follow each concert
•Foothill Presbyterian Church is located at 5301 McKee
Road in San Jose
•Wheelchair accessible
•For further information email
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FoothillPC@gmail.com or call 408.258.8133
See the attached flyer for more information on this
concert as well as future Foothill music events.

Renaissance Chamber Music
Workshop for Recorders & Strings
The East Bay Recorder Society (EBRS) is offering a
unique workshop opportunity on Saturday,
February 13, led by Boston’s John Tyson (on the
faculty of the New England Conservatory of Music
and Director of the improvisational Renaissance
music and dance ensemble, Renaissonics). John will
offer an in‐depth study of the joys of polyphony –
exploring freedom of expression, rhythmic
complexity, structural analysis, Renaissance
humanism and more.
Repertoire will include English and Italian madrigals,
French chansons and dances all from unbarred music
in easy to read, modern editions. Discover how the
difficulties of counting and staying together actually
become much easier this way!
Come for one or for both sessions:

The morning session will be from 9:30 – 12:30.
The afternoon session, from 1:30 – 4:00, will
have lots of music to play, while working with
accessible period notation. Workshop pitch will
be A=440. Recorders and string instruments of
all sizes welcome.
The workshop will be held in San Francisco in the
parish hall of our former chapter home, St. John’s
U.C.C., 501 Laguna Honda Boulevard (at Woodside
Avenue). This room is spacious and well‐lit with
good acoustics. The entrance is at street level.
www.sfstjohnsucc.org/. St. John's is two blocks from
the Forest Hill S.F. MUNI Metro Station – an easy
transfer from BART at several points. Free street
parking is available all day. Directions will be
included on the registration form. There are
restaurants in the nearby West Portal area, or you
may bring a lunch. Coffee and refreshments
provided.

posted on the EBRS website:
www.symbolicsolutions.com/ebrs.
For information: please contact Greta Haug‐Hryciw:
415‐377‐4444, gr8asf@yahoo.com or John Tyson:
TysonTsurutani@gmail.com.
To get a taste of the unbarred music we’ll be playing,
go to www.serpentpublications.org. Click on the
“music” tab and go to the list of music by composer.
There you can find:
Morley (duo) When loe by break of morning
Morley (quartet) April is in my Mistress's face
Anon. En m'esbatant/Gracieuse plaisant mousni
See the attached flyer for more information

The Renaissance Virtuoso
Friday, February 12, 2010
8:00 p.m. (new time!)
St. Alban's Episcopal Church
1501 Washington Avenue
Albany, CA 94707
www.st‐albans‐albany.org/
John Tyson, recorder
Judith Linsenberg, recorder
Miyuki Tsurutani, harpsichord
Bay Area favorite, Judith Linsenberg (of Musica
Pacifica), joins John Tyson and Miyuki Tsurutani (of
the New England Conservatory of Music) in a concert
illustrating the fun and freedom of fast‐flying fingers
as they play Sonatas, diminutions and improvisations.
Music by Bassano, dalla Cassa, Fontana, van Eyck and
Dowland, to name just a few. Don’t miss a rare
opportunity to hear this trio in the Bay Area.
$15/$13/$10 at the door:
general/ SFEMS/seniors and students
Info: gr8asf@yahoo.com

Registration: $50 for both sessions, $35 half day
(either session). The registration form and music is
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Mi Palpita il Cor
(I feel the beating of my heart)
Sunday, February 14, 2010
4:00 p.m.
St. Stephen's Episcopal Church
3 Bayview Avenue
Belvedere, CA 94920‐2302
www.ststephenschurch.org
John Tyson, recorder
Miyuki Tsurutani, harpsichord
Kenneth Fitch, countertenor (formerly of Chanticleer)
Handel's beautiful Cantata, Mi Palpita il Cor,
headlines a rare collaboration of these fine
musicians. St. Stephen's church (home of The
American Bach Soloists) is often chosen by artists to
perform and record in, as it offers some of the finest
acoustic properties of any venue in our area in which
to hear gorgeous music. Bring your valentine and fall
in love again.
$15 at the door. Info: gr8asf@yahoo.com

Three Concerts for Recorder
and Harpsichord
Three performances by Judith Linsenberg, recorder
and Katherine Heater, harpsichord: Works of Bach,
Ortiz, Sammartini, and English country dances:
Friday, February 26 at 7:30 p.m.
Sophia Hall, Summerfield Waldorf School
655 Willowside Road,
Santa Rosa CA
$15 General/$10 Student/Senior
707‐694‐7921
Saturday, February 27 at 7:30 p.m.
Las Positas College Early Music Concert Series
3000 campus Hill Drive,
Livermore CA
Students $5/General Admission $15
www.lpcearlymusic.org
Sunday, February 28 at 3:00 p.m.
Foothill Presbyterian Church Music Series
5301 McKee Rd, San Jose CA
Suggested Donation $10
www.foothillpc.org
See the attached flyer for more info.
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SFEMS presents: “A Musical Tour
of Colonial Latin America”
A Medieval & Renaissance collegium for singers,
viols, recorders and other soft instruments. Join us
on Saturday, February 27 for this unusual daylong
workshop as we sing and play rare gems of 16th‐
18th century Nueva España. We will explore the
fascinating world of villancicos, motets and mass
movements as well as a few instrumental works by
Spanish and native New World composers, from
what is now Mexico, Central America, Colombia,
Bolivia, Peru, Cuba and even the south‐western
United States. The texts of these pieces will mostly
be in Spanish or Latin, but some are written in
Native‐American languages, some with elements of
African dialects. The rhythms are catchy, the
harmonies luxurious and the melodies knock‐dead
gorgeous. Many of these works, which are rarely
performed or heard in modern times, will be
presented in director Tom Zajac’s own legible and
user‐friendly editions and arrangements.
Those who attended last year's collegium of music
from Renaissance Poland will remember a unique,
enjoyable and well‐organized musical experience
with something for everyone. And, as Tom is not
taking a penny for this presentation, all proceeds will
go toward the SFEMS Medieval & Renaissance
Workshop scholarship fund, to help pay tuition for
participants who could otherwise not afford to
attend.
Saturday, February 27, 9:30 a.m. to 4:00 p.m. $50
for the full day and $30 for a half day. Zion Lutheran
Church, 5201 Park Boulevard, Piedmont, CA 94611.
Wheelchair accessible. Information: please contact
Tom Zajac, 617‐323‐0617; medrenmail@gmail.com
See the attached flyer for more information

SF Recorder Society Workshop
The SFRS Presents “Tune into the Recorder VI”
Recorder Workshop on March 6, 2010: a Recorder
Workshop for low intermediate to advanced
players. This year’s theme is “Music of Spain and
the New World”
Two parallel series of classes in ensemble
technique: one for less experienced players,
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providing an easy introduction to ensemble playing; and
the second for high intermediate and advanced players
to polish their skills.
Directors: Louise Carslake and Eileen Hadidian
St. John’s UCC, San Francisco,
501 Laguna Honda Blvd.
$40 ($45 after February 26)
Info: Jerry Walker sfrecorder@gmail.com
See the attached flyer for more information

For submissions to our newsletter, please send them
to Jerry Walker at least two weeks before the next
scheduled chapter meeting. All articles, poetry and
art pertaining to the recorder‐playing world will be
considered. sfrecorder@gmail.com
The San Francisco Chapter of the ARS is an affiliate of
the San Francisco Early Music Society.
http://sfems.org/

EBRS Marin Headlands Workshops
SAVE THE DATE!
East Bay Recorder Society's Marin Headlands
Recorder and Viol Workshop will be May 14,
15, 16, 2010, Friday evening through Saturday
lunchtime, with full weekend, Saturday/Sunday,
or Saturday only options. Conductors and topics
will be announced soon -- check the EBRS site
http://www.symbolicsolutions.com/ebrs/index.html
for more information as we get closer to the
workshop date. Don't miss this wonderful
opportunity for intermediate and advanced
players to gather together with some of early
music's best conductors for a weekend immersed
in playing, learning, and camaraderie, and in the
exquisite and historic parkland of the Marin
Headlands, just north of San Francisco.
To be added to the email list or for further
information, you can contact Merlyn Katechis at
merlynk@berkeleymusic.com.

Our Upcoming Conductors
February
March
April
May

Your 2009 – 2010
SFRS Officers:
President: Greta Haug-Hryciw
gr8asf@yahoo.com
Vice President Jay Kreuzer
jaykay@pacbell.net
Secretary: Jerry Walker
walkergb@aol.com
Treasurer: Florence Kress
fkress@aol.com
Newsletter: Jerry Walker
sfrecorder@gmail.com
Webmaster: Dana Vinicoff
vinicoff@hotmail.com
SFARS Website – with many recorder
resources:
http://arssanfrancisco.org/
American Recorder Society (ARS) –
our parent organization:
http://americanrecorder.org/

Frances Blaker
Andrew Levy
David Hogan Smith
Letitia Berlin

The San Francisco Chapter of the ARS (SFRS) meets
year‐round every third Wednesday of each month at
7:30 p.m. at Christ Church Lutheran, 1090 Quintara
St. at 20th Avenue, San Francisco). For more
information, please contact Florence Kress,
fkress@aol.com or (415) 731‐9709).
The Windway – February 2010

Page 7

1090 Quintara Street at 20th Avenue, San Francisco, 94116-1268 • Tel: 415-664-0915
www.christchurchlutheran.org

Courtyard Door

Directions:
Christ Church Lutheran is located on Quintara Street between 19th Avenue (Highway 1) and 20th
Avenue. The church is 3 blocks north of the L Taraval line. You can also reach the church on the 28,
48, or 66 buses. Neighborhood street parking is available. The sanctuary and parish hall are
wheelchair accessible.

SFRS meetings will start at 7:30pm. The church will be open at 7:00 pm on SFRS meeting nights (3rd
Wednesdays). Enter through the courtyard door (far right door on Quintara), go right, across the
courtyard to the Parish Hall.

Questions: Jerry Walker sfrecorder@gmail.com. 650-355-2032

The Windway – February 2010
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The San Francisco Recorder Society, an SFEMS Affiliate and Chapter of the
American Recorder Society, Presents,

Tune in to the Recorder VI
A Recorder Workshop for Low-Intermediate to Advanced Players

“

“Music of Spain and the New World”

”

Vocal and Instrumental Music from Iberia and Latin America,
including Mexico, Peru, Colombia, Bolivia and Guatemala

Saturday, March 6, 2010
9 am to 3:30 pm
with Louise Carslake and Eileen Hadidian
St. John’s United Church of Christ
Parish Hall and Sanctuary
501 Laguna Honda Blvd., San Francisco

Tuition: $4 0 ($45 after February 26)
(Sessions for low intermediate and advanced players.)
Bring a music stand, pencil, and a bag lunch. Coffee and snacks provided during morning break.
For information contact Florence Kress, (415) 731-9709 or fkress@aol.com
Registration form is also available at www.arssanfrancisco.org
Please detach the completed registration form and mail it with your check

Make check payable to Florence Kress, 34 San Andreas Avenue, San Francisco, CA 94127
Name ______________________________________ Phone __________________ Email _________________________
Address ____________________________________________ City _______________________________ Zip ______________
Please circle all that apply:
Recorders I play (circle):
I play with others:
I consider myself level:
I’d like to help with:

S A T B GB CtrB

Recorders I’m bringing:

SAT

Occasionally

Frequently

Low Intermediate

High Intermediate

Advanced

Set Up

Clean Up

Seldom

B

GB CtrB

Amount Enclosed: $ __________

St. John’s UCC
501 Laguna Honda Blvd.,
San Francisco, CA
Served by MUNI Forest Hill
Station (K, L and M light rail)
and 36, 43, 44 and 52 MUNI bus
lines
Street parking available
Entrance

Forest Hill Station

St. John’s UCC

DIRECTIONS
Drivers:
From the East Bay/Bay Bridge: Take the 280 S Interchange toward Daly City. Take the
Monterey Boulevard exit; turn hard right at the end of the ramp onto Diamond. Turn left at the
next stoplight onto Bosworth St. and continue up the hill. Bosworth becomes O'Shaughnessy.
Turn left at Portola Drive, the large intersection at the top of the hill. Turn right at Laguna Honda
Blvd (2nd signal light) and continue down the hill until you see the little Triangle Park on your
left. The church is on the right, at the corner where Laguna Honda and Woodside meet.
From the Peninsula: From I-280 N, take the Highway 1 exit; bear right when Highway 1 and
Junipero Serra Blvd. separate. Bear right again onto Portola Dr. (at the Sloat Blvd. intersection).
Continue up Portola and watch for the Laguna Honda Blvd. sign (about 1 mile). There is a left
turn signal at this intersection. Follow Laguna Honda down the hill until you see the little
Triangle Park on your left. The church is on the right, at the corner where Laguna Honda and
Woodside meet.
BART riders: Transfer to MUNI metro at any of these BART stations: Embarcadero,
Montgomery, Powell or Civic Center. Exit BART and enter MUNI (same underground stations).
The fare is $2.00 in coins only. There are change machines at each station.
You can save 25 cents each way by getting a BART to Muni transfer in the BART station before
you exit the paid area. Hand the transfer to the Muni agent when you enter the Muni section and
you will get the "return" section of the transfer back which you use when you enter Muni to go
back to BART.
Also, you can get $1 and $5 bills converted into dollar coins at the Embarcadero station (maybe
others too) right in front of the Muni entrance, and you can get dollar bills converted into
quarters at BART ticket machines.
Pay your fare at the turnstile and keep your ticket as proof of payment. The Outbound K, L and
M lines all stop at the Forest Hill Station MUNI Metro station (after the Castro Street Station).
The church is 1 block up the hill from the station. Turn right upon exiting the station, then cross
left and pass the hospital for one block. Cross Woodside Ave. The entrance is on the right side of
the building. The church is also on the 36, 43, 44 and 52 MUNI bus lines. www.sfmuni.com.

Foothill Presbyterian Church
Music Series
presents

Early
y Music
2009-2010 Season
Saturday February 6, 2010 – 3:00 PM

Flauti Dolci & Amici I
Some of the Bay Area’s most skilled and talented recorder consorts and mixed ensembles. Baroque Etc., Ministriles,
SDQ, Ensemble Sonoma, and others come together to perform early music as well as recent compositions.

Judith

Sunday, February 28, 2010 – 3:00 PM
Linsenberg & Katherine

Heater

Recorder virtuoso Judith Linsenberg (www.Linsenberg.com) and harpsichordist Katherine Heater; featuring recorder
and continuo music from the 16th-20th centuries, including works by Bach, Sammartini, Bassano, Pete Rose, and others.

S t d March
Saturday,
M h 13,
13 2010 – 7:30
7 30 PM

Cançonièr

The Garden Enclosed: Medieval Music of Celebration and Revelry; Annette Bauer and Tim Rayborn present a program
of virtuosic medieval works from the 13th & 14th centuries from Italy, France, Spain, and England. www.canconier.com

Sunday, March 28, 2010 – 3:00 PM

AROW

Garden of Delights: a musical experience beyond Eden; The American Recorder Orchestra of the West, featuring works
by Brahms, Debussy, Hovhaness, Mozart, Offenbach, Poulenc, Satie, Schubert, and Shostakovich. www.arowmusic.org

Tuesday May 18, 2010 – 7:30 PM

Monteverdi Brass Quintet
Richard Roper & Robert Wilkins (trumpets),
(trumpets) Don Benham,
Benham Frank Bunger,
Bunger Mike Cushing (trombones) share their passion for
chamber music and glorious works from the Renaissance . Program includes music by Palestrina, Schein, Isaac, and Victoria.

Sunday, May 23, 2010 – 3:00 PM

Flauti Dolci & Amici II
Some of the Bay Area’s most skilled and talented recorder consorts and mixed ensembles. The Belmont Consort, The
Cupertino Crones, Recorder Journey, and others come together to perform early music as well as recent compositions.

Saturday, June 5, 2010 – 3:00 PM

MPRO

Directed by Fred Palmer, the Mid-Peninsula Recorder Orchestra performs a program that includes music by Legrenzi,
Haydn, and Bassano, as well as the most prolific, A. Nonymous. www.sfems.org/mpro/

EBRS presents:

Renaissance Chamber Music
for Recorders and Viols
a daylong workshop led by John Tyson
February 13, 9:30 am to 4:00 pm
St. John's U.C.C.
501 Laguna Honda Blvd, San Francisco, CA
~ Refreshments provided ~
Come for the whole day, or either session. Repertoire will include English and Italian madrigals,
French chansons and dances all from unbarred music in easy to read, modern editions.
Discover how the difficulties of counting and staying together actually become much easier this way!
The afternoon session will offer plenty of music to play, while working with accessible period notation.
Workshop pitch will be A=440. Recorders and viols of all sizes are welcome.

A recognized expert in Renaissance music and improvisation, recorder virtuoso John Tyson is director of the
improvisational Renaissance music and dance ensemble, Renaissonics, and is music director for the Historical
Dance Foundation of New York. He is on the faculty of the New England Conservatory of Music and the Corso
Internazionale di Musica Antica in Urbino, Italy. He is a winner of the Bodky International Competition,
the Noah Greenberg Award, and a former student of Frans Brüggen.
Please complete and detach the registration form below and mail it with your check by February 1

Name and Instrument_______________________________________________
E-mail _______________________________________________
Daytime telephone ______________________________________
Please indicate your playing level: Intermediate

High-intermediate

Advanced

Enclosed: $50 (full-day)
$30 morning session

$30 afternoon session

Please write check to EBRS
Mail to: Sue Wetzler, EBRS Treasurer

602 Windsor, Hercules, CA 94547

For information, call Susan Jaffe: (510) 482-4993

Renaissance Chamber Music workshop for Recorders and Viols
Hosted by the East Bay Recorder Society (EBRS)

February 13, 2010
To give you a taste of the music John Tyson will be presenting in the morning session of this
workshop, he suggests these pieces, which are available through the Lay Music
wetsite: www.SerpentPublications.org
Morley (duo): When loe by break of morning
Morley (quartet): April is in my Mistress's face
Anon. (quartet): En m'esbatant/Gracieuse plaisant mousni
Click on the "music" tab near the top of the home page, and select "music by composer."
The composers are listed alphabetically by last name. There you can download both
PDFs and MIDIs to practice playing from these unbarred pieces.

Here is a sample of some period notation from which we'll play in the afternoon class
(from the bass line of Meskin es hu by Jacob Obrecht):

St. John's UCC is located at 501 Laguna Honda Blvd, at Woodside Ave, in San Francisco. We’ll meet in
the parish hall, which has a direct, street level entrance. There is a “directions” tab on the left side of the
Church home web page (www.sfstjohnsucc.org) or Google directions are very accurate to this location.
Parking is available on any of the streets, but always check for possible restrictions.
Drivers: From the East Bay/Bay Bridge: Take the 280 S Interchange toward Daly City. Take the Monterey Boulevard exit; turn
hard right at the end of the ramp onto Diamond. Turn left at the next stoplight onto Bosworth St. and continue up the hill.
Bosworth becomes O'Shaughnessy. Turn left at Portola Drive, the large intersection at the top of the hill. Turn right at Laguna
Honda Blvd (2nd signal light) and continue down the hill until you see the little Triangle Park on your left.
The church is on the right, at the corner where Laguna Honda and Woodside meet.
From the Peninsula: From I-280 N, take the Highway 1 exit; bear right when Highway 1 and Junipero Serra Blvd. separate.
Bear right again onto Portola Dr. (at the Sloat Blvd. intersection). Continue up Portola and watch for the Laguna Honda Blvd.
sign (about 1 mile). There is a left turn signal at this intersection. Follow Laguna Honda down the hill until you see the little
Triangle Park on your left. The church is on the right, at the corner where Laguna Honda and Woodside meet.
BART riders: Transfer to MUNI metro at any of these BART stations: Embarcadero, Montgomery, Powell or Civic Center.
Exit BART and enter MUNI (same underground stations). The fare is $2.00 in coins only. There are change machines at each
station. Pay your fare at the turnstile and keep your ticket as proof of payment. The Outbound K, L and M lines all stop at the
Forest Hill Station MUNI Metro station (after the Castro Street Station). The church is 1 block up the hill from the station. Turn
right upon exiting the station, then cross left and pass the hospital for one block. Cross Woodside Ave. The entrance is on the
right side of the building. The church is also on the 36, 43, 44 and 52 MUNI bus lines. www.sfmuni.com.

SFEMS Medieval & Renaissance Workshop presents a daylong collegium
for singers, recorders, viols and other soft instruments

A Musical Tour of

Colonial Latin America
led by Tom Zajac
February 27, from 9:30 a.m. to 4:00 p.m.
Zion Lutheran Church
5201 Park Boulevard, Oakland, CA
~ Potluck lunch ~
Explore the fascinating world of villancicos, motets, mass movements and
instrumental works by Spanish and native New World composers.
The rhythms are catchy, the harmonies luxurious and the melodies knock-dead gorgeous,
all presented in director Tom Zajac’s own legible and user-friendly editions and arrangements.

This collegium day raises scholarship funds to help SFEMS bring
talented students to the summer Medieval & Renaissance Workshop.
Tom is donating his services toward this purpose.
Please complete and detach the registration form below and mail it with your check by February 15.

Name_________________________________Instrument ___________________
E-mail ________________________________ Telephone ___________________
Mailing address______________________________________________________
_____________________________________________________

Enclosed: $50 (full day)
$30 morning session

$30 afternoon session

Please write check to SFEMS
Mail to: Greta Haug-Hryciw – PO Box 370069, Montara, CA 94037-0069
For information: 617/323-0617 or medrenmail@gmail.com

